
 

 

 
PRINTMAKING S 240, 341, 441, 551 VENICE      
VENICE SUMMER PROGRAM 
 
Faculty: Tracy Templeton 
trtemple@indiana.edu 
 
**Syllabus is open to adjustment 
  
 
COURSE OUTLINE  
 
PURPOSE: This course is about developing your own personal imagery using Venice as the 
creative source in the medium of intaglio and related processes. You are required to master 
the basic technical processes through practice of demonstrated techniques and exploring 
perimeters set around imagery 
 
ORGANIZATION: Since we are in the unique environment of Venice we want to use the visual, 
historical and cultural resources of the city for the basis of your work this summer. In addition, 
you will be making artist books in conjunction with printmaking and the Artist’s Book class for 
your final project based on a personal response to your Venetian experience.  
 
In an attempt to create a true workshop environment, beginning, intermediate and advanced 
students will work together. Demonstrations will be given usually once or twice a week at the 
start of the major areas to be covered below. We will have individual informal and group 
critiques so you may have input from the whole group. We know that each of you have varied 
or no experience in intaglio and we will work with you at the level you are at. However, 
remember that the materials used in Italy are slightly different so you ALL need to master their 
use.  
 
SAFE USE OF THE PRINTSHOP: Printmaking papers and materials - since this workshop is 
different than the one at IU we will need to learn how to use the printmaking materials and 
procedures for this shop as well as learn some useful “Italian” printmaking terms. You must 
follow instruction of faculty and staff 
 
SUPPLIES: Some of the materials you will require can be purchased through the workshop. 
You can ONLY purchase these from the Assistant Mon-Thurs, from 9:00-9:30am. Copper will be 
available through us and there is one good art store in Venice (walking tour) and a larger one-
Angeloni in Mestre.  
 
ASSIGNMENTS: 
- Drypoint 
- Hard Ground 
- Plate Lithography 
- Aquatint 
- Relief printing 
- Monoprint 
*Hand Coloring will also be utilized 
* As techniques accumulate students must combine techniques for additional prints or rework 
prior plates. 
 
1. Preparatory information will be due and discussed prior to beginning. These can be in the 
form of drawing, photo, collage, photocopy etc, but must be “real”, NOT on a computer or in 
your head.  
2. We will explore simple ways to transfer your ideas using line, tone and texture for each 
technique. 



 

 

Prints should be made of each state as image progresses. Suggested size approx.: 20 x 30cm -3 
states. (Approximately - 8 x 12”) 
3. Final editions of 5 
 
*Based on your work, you may be asked to visit a particular church, museum, site, or campo in 
Venice. Since time is so compressed and we also have many excursions planned for the group, 
you may have to do this on your own or with a partner from the class.  
 
Prints will be a part of and integrated with artist books done in the “The Book in Venice” 
course. (See U-400 and U-500). We will be working together with artist book instructor Franco 
who will be in charge of the class, plus the other instructors to achieve a unified work 
reflecting your personal response to being in Venice. You can choose something specific: 
doors, masks, boats, books, sweets, bridges; or more ephemeral: light, people; and find a way 
of making a book using this as subject material. You have the option of making a small edition 
(3 copies) or making a one of a kind book. However, if you do make only one book, it has to be 
an EXCELLENT book! Feel free to push the idea of “book.” You will use what you have learned 
in both the print and book classes to accomplish this project. 
 
1. Detailed plan of idea, including preparatory images in some palpable form. Preparatory 
materials: drawings, collages, photos etc., will be due the first class of the project and must be 
approved by all the instructors before proceeding. These are critical to the success of your 
print and the book. Draw constantly!!!!! 
2. You can choose one or a combination of the intaglio, or other processes you are learning 
which most aptly fit your images and the book structure. The print (s) may be altered by 
monoprint or collage, etc. to create several related images throughout the book.    
                
SCUOLA FACULTY AND RESIDENTS:  We are appreciative to have excellent resident faculty 
and assistant at the Scuola who will be participating in critiques, conducting demonstrations, 
and giving presentations of their work and collections of the Scuola. 
         
FINAL GROUP  & INDIVIDUAL CRITIQUES & PORTFOLIO REVIEW: 
All students in the program from printmaking and the artist’s book classes will participate in 
the final critique with the Scuola printmaking and book arts faculty and assistant on the last 
Friday. 
(Note: This is a tentative schedule that will remain flexible depending on needs of the class.) 
 
GRADING: A=excellent, B= above average, C= average, D= below average (inadequate), F= 
not satisfactory.   
Determined by the 5 criteria below which equals 100% 
  1. Work successfully completed and on time 10% 
  2. Attendance and Critiques 15% 
  3. Energy put forth with evidence of technical and visual growth 25% 
  4. Imagery that is well thought out, well printed and technically sound 45% 
  5. Cooperation with working in and maintaining the print workshop 5% 
 
ATTENDANCE: Required; NO UNEXCUSED ABSENSES. (We only have 5 weeks). 
 Roll will be taken at the beginning of each class, followed by demonstrations when 
appropriate. 
 YOU ARE REQUIRED TO BE ON TIME & WORK THE FULL CLASS PERIOD: 9:00-12: 00 noon. 
 
INCOMPLETES: NONE - except for dire emergencies. 
 
OUTSIDE CLASS HOURS: You must spend time working in the printshop beyond class hours. 
You cannot successfully complete this course without doing so. For safety reasons, the IU 
instructor will approve access to the shop personally once each person has achieved a certain 
level of competence and familiarity with the workshop outside of class. The workshop will be 
open from 9:00-6:00pm Monday- Thursday and Fridays when there are no excursions. The 
shop may remain open until 9:00pm providing there are graduate or advance students willing 



 

 

to oversee the shop during these times. This will be announced weekly. It will also open 2 - 3 
weekends with the assistant’s availability. (See the daily schedule provided for dates). NO ONE 
is allowed to be in the print workshop past 9PM 
 
CRITIQUES: Working critiques are the most important. There will also be short ones at the 
end of each print/process. We will have some combined critiques for the print/book project 
plus the final all School critique. Attendance mandatory and active participation is expected. 
 
SHOP USE: This a well equipped facility and you are a GUEST. It is here for your use but NOT 
your abuse. You are expected to keep it tidy, cleaning up after yourself and to respect the 
expensive equipment we all must share. Anyone consistently abusing this privilege may be 
asked to drop the class and may be asked to return home. 
 
*****EXHIBITION: We may have in an exhibition of your work in the Grunwald Gallery in 
December 2017 contingent on availability. This show coincides with the Holiday Exhibition 
and is a chance to have a large public audience see what you have done in Venice. Our 
program has a tradition of excellence both here at the Scuola and at IU and highlights your 
achievement and therefore the Venice program. It is therefore imperative that your works 
arrive safely back in the US.  
 
BIBLIOGRAPHY:  You will be responsible for taking technical notes for the class. There is no text. 
 
 
USEFUL ITALIAN WORDS FOR PRINTMAKING 

 
1. il Rame – copper 
2. la carta lucida- tracing paper 
3. il chloruro ferrico- ferric chloride 
4. l’aquaforte- acid 
5. il torchio- press 
6. l’inchiostro- ink 
7. *la gomma lacca- shellac - to back plate, to back litho transfers 
8. *la gomma arabica- gum arabic-used for gum litho transfers 
9. *la cera molle- soft ground 
10. *la cera dura- hard ground 
11. *la bitume- stop out 
12. *l’ acquaragia – paint thinner. More oily  than petroliio, remove grounds  
13. *l’ alcool- alcohol- used w. whiting to decrease plates, remove shellac & rosin 
14. *il nitro- nasty solvent (lacquer thinner do not use) 
15. *il petrolio –used for clean up ink,  stop out (bitume) 
16. la carta vetrata- sand paper 
17. la carta velina- tissue paper ( to protect felts 
18. la carta prova a mano- proof paper 
19. pennello- brush 
20. la matita- pencil 
21. gomma- eraser 
22. il punto- etching needle 
23. il raschetto- scraper 
24. il brunitoio- burnisher 
25. la rotellina- roulette 
26.  l’acquatinta- aquatint 
27. l’acquarello – watercolor 
28. talco- talcum powder 
29. bianco di spagna- whiting 
30. lucida (Duraglit) -  polishing compund for metal 
31. i stracci – rags 
32. tarlatana- tarlatan 
33. colofonia- rosin 




